On filmaking in Greece: shooting the «canteen», a
| ow budget feature...

This is the canmera-team from left, Pantelis
i nvaluable 2"-ac, Dimtris (nyself) & Babis 1%-ac
extraordinaire (arri-certificated). Probably the
best “trio” | led in years. Having “paid ny dues”
as an AC for a decade during the ‘80's, | always
take good care of ny team who are best friends
first, close collaborators as well. In Geece the
2"-ac, apart from | oading mags, takes good care of
cutting all possible flares as well, working with

flags to build a little village around the canera,
to the great “chagrin” of electricians (there are
never enough “cutters”...)

We shot on super-16, wth Fuji-Eterna 500T and we
are printing on Agfa as nost productions do here in

G eece, those still shooting negative-filmthat is.
Agfa is an interesting positive stock, warm sh,
good skin tones, but inconsistent... W used Aaton

caneras ny personal-kit, (an xtr & an Itr), a set
of Zeiss high-speeds and an 8-64mm Canon zoom
Cccasionally a Canon- Optex 200nm tel ephoto was used



as well, a beautiful lens very sharp and very fast
(f-1.9).

A DP in such a small industry has to own equi pnent
just in order to control his own work. Not that we
don’t have decent canera-rental houses but there're
just two of them (for filmcaneras). One never

knows what's available... Over the years |’ve
managed to assenble a decent kit (caneras, |enses)
that | never rent-out; only for the filnms | shoot.

O course it’'s trouble. The responsibility of
mai ntaining all that equipnent is huge and very
expensive as well. Once, | read in the CM.-forum
that a particular DP s happiest day in the life was
when he purchased his own equi pnment, until the day
he sold it all and then that day becane the
happi est-one: | couldn’'t agree nore... It’s always
a nightmare for ny assistants, used to work wth
“rental” equi pnent, not taking that nuch care with
personal -kit... As we say, ny heart really aches,
for every tiny scratch on the canera-body, the
“baby” (to noro) as filmtechnicians call it here!



The story of the novie “Canteen”, directed by ny
good friend Stavros Capl ani des, co-produced by the
Geek Film Center & ERT(national TV network), goes
like this: on a late afternoon Philippos, drives
his beat-up G troen-pony jeep, to the sem-illegal
canteen he owns, on a side street of the national
freeway. This is the neeting place for drive-by
truckers, taxi-drivers and their sonetine strange
custonmers, lovers lost & found, ganblers & |osers
from the nearby casino, even thieves who try to
steal the canteen’s earnings! It takes place “from
dusk ‘till dawn” and this was our challenge: to
mai ntain continuity for four weeks in a row, while
trying to accommodate our shooting schedule, to the
ones that had the different actors, that appear in
the various scenes that form that particular
strange night our story takes place in... There was
an additional fifth week of 2"-unit work, shooting
fl ash- backs, pick-ups etc, shot of course by the
“fist-unit”!

Late May-2008 weather was totally wunpredictable,
lots of rain and nostly windy. My burden was that |
occasionally had to lower the height of the film
lights (long shadows as a consequence), plus no
anmount of sandbags could handle the positioning of
flags, gels & diffusion in place to control the
l'ighting...

My initial plan, was to treat the story like a
t heater stage-play and had in fact cone-up with the
concept of shooting all scenes in a long-shot two
ways: either with a 12mm whenever vehicles were in
the foreground, or nove back a bit and use a 25mm
| ens (exact sane franme but nore conpressed), when
actors only were involved. Then, the plan was to
move-in handheld and cover the scenes, as in a
docunentary about t hat particul ar st age- pl ay.
However, great concepts don’t always have to work
and we kept the handhel d-approach only for scenes
when we had 30-60 extras, while our normal coverage
consi sted of nediuns & close-ups in |onger takes,
using 25-35mm I enses, on a mni-Wrrall head for a



nore precise framng, plus it proved a totally w se
choi ce shooting through heavy winds while trying to
mai ntai n sl ow canera-noves and “clean”-fram ng.
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This is the floor plan ny best boy-electric
Stellios drew, along with gaffer Yannis, those were
our two persons for handling lights & accessories
for the entire production. | was |lucky to have two
canmer a- assi stants. ..

I was r eadi ng this article on Aneri can
C nemat ogr apher nmagazi ne, where Roger Deakins was
interviewed on the Cohen bros’ “no country for old

men”:... “we got about eight 18Ks and literally
just shot themup into the air to light the sky”...
| thought why, | really had one 18K to light the
entire night exterior of our football stadium

si zed-set, where our film takes place: ny lighting
kit consisted of 3 x 4K-HM pars, 2 x 2,5Ks, 5 x
1, 2Ks, sone 575Ws(all of them pars as well) plus
sone Kinoflos. Grand total was approximtely 20-23
KW on an average night, that’'s an 18K and a
quarter; of course we had to tie-in, no generator,
and that was the maxinmum the production could
afford. W did nmanage however, to achieve a T-2.5



for long shots and an average of a “healthy” T-
2.8+1/3 for nediuns & cl ose-ups.

Two of our typical long shot set-ups. Philippos,
beautifully portrayed by the excellent actor &
great friend Alex Logothetis, takes good care of
his custoners... For the background three 4K-HM
pars with special and plain steel blue & sone
frost, sone side lighting provided by a 2,5K-par
plus 3 x 1,2Ks, then sonme 575s (all in the sane
col or configuration as wel | ). Finally sone
dayl i ght - Ki nofl os, through pale-anber-gold gels &
light frost, at approximately 3.400°K, provide sonme
fill.



| was probably having a hard night’s night... For
four weeks straight, call was at eight in the
evening, wap at six in the norning, plus an hour’s
drive home back & forth, through either early
norning or |late evening traffic; but as the Stones
sung “... | know, it’'s only rock’n'roll but | Ilike
it...” Qur director was saying to ne, you' re having
nore fun shooting & lighting than | have directing
(plus supervising production and editing)! Indeed.
Hopefully the release print wll be “fun” as
wel | ...



Qur set before & after all from the sanme angle...
From above: as it was before shooting, mddle-the
first day the canteen was positioned/the space
cl eaned- up; down- | ast day of shoot i ng. The
beautiful red vintage 1966 “Sunbeant convertible,
in front of the Aaton...



